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as symbolic and erotic, and as little mindful, may we not
mUl, of the claims of men ?
The (tojninim, or tower of the Dravidian temple, sym-
hoiizcs the One behind the many; and within, in the
Vimana or Shrine, are to be found the phallus of Siva, or a
vast reclining Vishnu, emblems of this pantheistic monism.
This on the one hand, and the popular cults of Krishna and
Rama on the other, inspired erotic poetry such as the Gita-
govinda of Jayadeva in Bengal, and the lyrics of Namdev
and Tukantm in the west, and art such as the superb dano-
inp; Sivas of the South, emblems of cosmic activity and of
the play of the I sternal in time*. Secular art is also stimulated
by this tide of spiritual thought, and bronze figures of
kings, singers, and courtiers, survive to show how the South
spread its characteristic culture side by side with that of
the Guptan North into Further India, a bit of Mongolian
Asia now half Indian. A luxuriant and even voluptuous
beauty clothes the energy of its genius, and crowded friezes
of intricate and graceful pattern celebrate the cosmic activi-
ties of the gods and the warlike prowess of epic heroes.
Khmer art is a wonderful blend ot Aryan, Dravidian, and
Mongolian* and we shall look more closely nt it in the last
section of this brief sketch of a great culture.
ill
The Island of Ceylon on the other hand is a bit of
India; palm-fringed and rising to a noble mountain-peak,
it is a paradise for the anthropologist, the archaeologist, and
the historian* Several waves of invaders have left^notable
traces upon it> and animism. Buddhism, and Hinduism
have been welded into an interesting whole.
Two characteristics determine the island's history; its
geological unity with India, its national spirit of separate-
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lystic dream until our own day*
kept intact from the time of Asolca where ancient wisdom
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